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By now you know the name, but not the face nor why he has
this urge to decorate the whole country...

Foue
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DJ Dextrous . named afer the
"Mightmares on Wax" record
‘Dextrase’ aged 19 years

When did you first start Diing®

|was 16 and playing mainly soul and
reggae. | skarted seeing Easy D playing
his music in 1988 and started playing
little spots with his recards. | playsd at
Cls and found was *not bad”| 1 alsa

layed at small parfies and started col-
ﬁ}cring my own colleclion of racords.
Easy [ and | used to plat on the radio,
MIGHT Fra,

What are your musical roofs/influences?

Raggae and soul - "Bab Marley and the
Wailers". | like the emphasis on the
bassline. I's vitally imporkan! to the rest
of the music and the effsct it has, Alse
hip hep.

Where did you first play?

Cls and J0s. Later at oll the "Damages”
in 1990 when hardcore was really kick-
ing,

When did you strt playing on the
radio?

1990
Wehy did you disappear f;cr a while from

the music scene las! yeart

Iwas suppesed o be laying at a Mew

Yaar's rave “Mentasm” in Doncaster.

1 brought il my recerds but wasn't
laying. | wentto put the records in my

ﬁlend's car, but | put it in an idenlical

maodel, not hisl When we went back to

the car, no recards and | haven't seen

» DEXTROUS

them since. My first Intention was lo
give Up. But then Easy D helped me
out, lent me some records to get me
going. People kept on asking why |
wasn't playing, so | got back an it
again and started saving my meney for
tacords ete. | had la start from scratch
again.

Hewe do you rate Sheflield for musical
craativity, venues and dance?

When Cls was good, Sheffield was
excellent, Mow we have fo go ond play
out of Sheffield instead of staying here.
There are a few good Dis. When they
mix records, they're really thinking
about what they do instead of just

hucking on anything, Mot everyan
can be a D). & Bl is somebady who
has good taste in music and can watch
the reaction of the crowd - to give them
what they want, what will make them
dance. You can play a cerfain lune and
nel get a response and you know that's
nel whot they wanted. There must be
an ability to mix, not fo know where
one record ends and one starts. The
people should have nonstop dancing
while he's mixing, just confinuous music
all night,

You play a lot of Jungle, Ragga and
Hardeore com) to mos dance Djs.
What do you like about if - What
Inspires you fo mix well2

It has an atmosphere fo it - makes me
feel good and ifs not just dium beats ar
flat, onedimensianal like techne. it has
a dapth and a lot mare quality b it
Jungle to me is a really complex break-
beat but it alse has a steady kicking
baat behind it and a heavy bass.

€0 SUREEN CRoOP/REA

Compare Jungle to Techno with regard
do aancing and seul expression

| think Techne is o music that needs
drugs fo dance tol I's just tse basie,
.souﬁeu shuff, It's good fo mix in but by
ielf - no. It just doesn't bite like real
dance music.

Wﬁy dﬂyﬂu think =1 lof of the puf:!.lk is
scaredy prejudiced against Ragga and
Hardeore?

There's a stereatype that black people
have of being violeni, antisocial ate
and many people admittedy do live up
to that stereckype. In o world where sa
much is against you, it's easy lo give up
and bahave how people treat you, 1
don't blame the public for being « litlle
frightened er anxious on encountaring
rasiga. But if's not what ragge is abeut,
if they'd listen.

Raggo is an afiitude - iF's that way of
axprassing yourself, very bold and
determined. It's sny’lni}wu'le proud o
be what you are, not being ailiaried o
it, and saying so. It's celebrating what
you are. There Is no judgemeant or
“anti* flavour to it, If's a very positive
thing.

Where would you like to play yoor
musict

Go fo America and play, To tour the
whole of the world and see what
response our music gets. Music is the
main way | express myself, so it seems
aretty legicall

Describe any strange incidents that hove
happened czn'ng your coreer as a DU,

I've been mistaken for "Top Buzz" ola
rave | wos playing of. Also, another
fime | was mistaken for Simon Baseline
Smith! A record came out called
“Roughneck Business” by somebeody
called D) Dextrose and | got peaple
coming up to me telling me "i've got
your record”. If that D) Dextrose reads
this, | would like him to get in touch
with mal

What do you think of the Rove scene

nowf

Unfortunately it has became split up - E,
Techne, Juagle, Hardcore, Garage. The
b'l? mislake people are making is in
splitfing music inte different sections, If's
bad when people label music. Rave is
rave, it's as simple as that, Rave is
about expressing yourself through
dance, coming fegether and enjoying
yourself when you're with strangers,
Breaking dewn the social barriars that
vsually exist,

TWENTY CHE
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Do you think there is a difference
batwean lhe rave scene down south
and that up north [apart from the prices
of ravesl)

Music s more hardeare and ragga up
narth - more soft, fechne, 4 x 4 beals
down south.

How tuch time do you spend
finding/ mixing new funes foutside of
playing live)?

Canstantly - bwenby four hours a dayl
{Easy [} Hand picked, home-mada
rhymes (MC Rush)

You play over 5 venves a week, rumour
as it you will soon burn out!

The faster we move, the better we play,
We'll never burn out becouse dance
music will never die. Paople have to
express themselves, What we do is sec-
and nature - it's simple. A need will
alwua/s be there. By the rules of reality,
people have to dance. My kids will
probably dancing to computer blesps.

Where is your dream venuef

[MC Rush) - Amnesia House, Tenerife,
|Easy D) - Amnasia Heuse. Fantazia.

What is your favourite frack?

[MC Rush) - "We are E” by Real to Real

[Ecisy D) - “Edge 1" and "Edge 1
Rermix"

What about your social life?

Music IS our sacial life,

‘g“ﬁaf would you like to be remembered
o8

(MC Rush) - The line “Mave your bok
tem, sexy bottom" on my gravestonel Il

TWERTY
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{Easy D} - "We gave the music that
made them feel happy"

Wher keeps you going?

The lave of it, Peace and understand-
ing. The music. The peopla,

What would you like to be doing in 5
years lima?

{MC Rushﬂ -1'd like to be doing PA's
with a full crew.

Easy] - The same just making music
MC Rush “He'll be SWE, cleaning toi-
etsl”]

What are your personal tostes?

[MC Rush] - Soul, Ska musie, lce Cuba,
lee T.

[Easy D) - Lovers, Soul, Hip Hep.

Fista

THE HAND IN THE FIST

When and why did you first start writ-
ing?

In 1985, just copying what I'd seen,
then in 1990 | starfed wriling every-
whera in BarnsleK, aspacially
Worsharough. | hung around with
another writer called DUSK.

What inspired you?

Hip Hop to begin with. then just the act
itself. Fram the middle of '22 | really
got serious absut it.

What was your first piece?

Well, it wosn't quite like that. | just

mbed evar)w%era. My first big dub
was on o Worshorough bus shelter. I
felt good and afferwards sseing your
production gives you o real buzz.
Jedilous foys all think you vse stencils In
do your lefters. But | Zon‘r. | prefer to
do it freshand even though you risk
making more mistakes, | cant wait for
summer to come, Right now, it is hard
because of the rain, cold and dark
nights.

Where did you first write?
What fecrtures did yoo look for?

| look for walls wherever | go.
Anywhere that can be seen. | get
annayad when you've taken a risk and
written something and next someone
comes aleng and writes over it, That
shows disrespect and na ariginality.
Someane did that to me last week. ['ve
just gone back aver him now.

What are your main aims when you go
out writing?

Others writers have their names any-
whera. | just writa and get spots where
it will gef noticed, Butt don't write the
same thing 50 fimes on a wall. That's
not what geffing up is about, My
favourite places are railweay hunnels,
matorway bridges and main roads,

What's your ideal piece of
architecture/locomotion for a plece?

The middle of the city centre. The Tawn
Hall or the Polica Station.

How long does it take Jo do a piece?

A dub takes 15 minutes. If 'm in an
easy spot, Ill fake my fime. A young
girl watchad us the cther day and
asked us what we were doing, but
we've never really been bothered by
passars-by, But | know someone whe
was chased by two lads and ended up
gelting covered in the spray himselfl

What satisfaction does wiiting give youf
Wha problems?

It gives me a buzz when | see it affer-
wards. There's alse o buzz when I'm
out bombing. ItHeels like people know
you. 1 like doing main roads, I've done
Chesterfield, the next place I'd like to
go is Motfingham,

FILM POS . 120 SCREEN CROPIRE(

Since August 1992, *Fida” has become

manic, big, in-your-foce and every-
where! \Agay so much a shed fime?

| have a code which is if | say same-
thing, I'll do it. | ean't shand honging
about or leaving things unfinished. IF|
say I'm going to do something, I'll get
on and do it as scon as possible. Itwas
probably also because I'd got nathing
alea ta do. Evan if | had a job or was at
college, 1'd still do it. | did start writing,
hewever, because | was bared and
wanted o exprass myself. But now |
wouldn't stop.

Some people describe graffiti s anti-
social, low-life or vandalism, or just
somer}u'ng ‘Kids' do. How would you
respond fo this?

It depends what type afgmﬁiﬂ. 1l do
what | want to do. | don't wantta do
E'leces just because I'm ‘expecled’ fo or

ecause same snob prefers 1o see prefty
pictures. It's blind seciety. Even day,
evaryday, everywhere we go we're
bambardad with thess big advers,
making money, selling lies. And praple
helieve them. They're brainwashed
evan if they soy they're not, But when
someane is individual or real, they think
it's same big crime. | don't fesl part of
this syslem or soclaty.

I'd like to start writing more pelitical
massages In the future.

FIVE
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Music that makes people movel
[Rush) lce T

LEusy 0} Public Enemy and lots of hip
ap. Saul.

What de you think the job of a DJ is2

To entartain the crawd, to pla ?ood. A
Eood 0 is one whe has the ability o

eep the crowd moving, (Easy D) A
good mixer Is somacne whe draps o
track at the E break, at just the right
fime.

What is the job of an MC?

To add a bit of injection/mush to the
rmusic. To direct the erawd.

How would you describe the music you
phay now?

Rava.

What racks a crowd, makes them
respond lo the music and lef go?

The beat {4 x 4], More force, more
entertainment value.

Which do you prafer
- radio or lve?

Live. Radio is just practice.

! ! i
¢:rvjzmep ayed much outside Seuth

Folkestone, Bridlington, Cleethorpes,
Manchester, Coventry,

Herve you a faveurite venuef

Bowlers - Manchester, It's huge and
always rammed with pecple.

Alsa the BYO - Doncaster;, 'Lelsure
Weorld' - Bridlinglon & Zest -
Nettingham.

When you walk inho a rave where you're
?aing baupy, what's the first thing you
ook oul fork

[Rush) What the crowd’s daing. We
make them dance. They're wually an
the coffees when we arrive.

'R0 SCREEN

Do afer the challenge of getting a
mh?,c':’usgcmwd rocking?g:hk?ng ag
manic crowd further?

The latter.
How do you find the right hmes?
[Easy D) Classified!!

Do you ever go o raves [usf lo enfoy
yourselves?

Me, Just workl [MC Rush)
Yesl Amnesia, Perceptian (Easy D)

Vihat are the pros and cons of ber'ng an
independent team in the donce scene?

Mo cons| The perks are that you have
the freedam of choice, We are our own
boss, We get known through word of
mouth, We don't have to peddle. The
bookers know we daliver the goods,

You are both Sheffield born and bred.
What do yeu think present music indus-
try in Shelfi

MC Rush) On the dance scene, it's still
looking good - ks of good mixers, cre-
ators, good kicking atmosphere at
raves. It's well promoted and the raves
are safe.

i R i
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[Easy L} Goad. I¥'s siill kicking up here.
Pecple came from Londan far “Jive
Turkey” last year.

Sheffield has been elected “Sound Ci
OFf The UK” for 1993, yef jungle hard-
core ragga music s fecrtured. Man
people would say this music was it's life
blood, so why is if not promoted?

IV's been driven underground. The
‘rave’ scene, which was commercially
fashionable, has baan split up. Before,
itwas all one, Mow garage has moved
into one litle section and *ravey” ines
into another. The hardcere crealive sec.
fion has had to ge underground t sur-
vive, We're just wailing for the right
placa and the right kime.

Which DJ's, MC's do you respect?

Gemini, Carl Cox, Frankie Yalenfine,
Phantasy, Such Des, Rhythm and
Ecstacy, Mongooss, Asherix and Space,
Dextrows, D) Rap, Winsten Hazell,
Deano, Seduction, MC Matz, MC Uzi
and MC Power.

How do think yeur music influences peo-
ple or their livest

Make them more streetwise. If's music

about reality. It puts people in o happy
mood,

WIMETEEN
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The house is full, pecple
bobbling cbout with walery
grins and maving limbs. The
music’s safe, there's no low
ble but sill the volume of
conversation vies with the
Leal, people are locking
around for semething, easily
distracled, reslless, a hil
hored, Somecne locks at
their watch.

1.55 am. Two familiar
shapes move through the
crowd o the D] box.

Within the next five minutes there is a
drastic changa in atmosphers.
Suddenly, fram nowhere it would seem,
badies appear on the dance floor. The
place is rammed, and it's not just floer
space. The atmesphere Is concentrated,
charged and expectant. Conversations
stop, the bar emphies. People know they
are going to DANCE for the next one
and a half hours, know that they will
enjoy it, know thay won't have lo wait
far a beat fo start, that they are guaran-
teed nonstop rhythm, canfinvous reck-

"DANCE\M UL§VER DIE"

EASY D AND MC RUSH

ing. Easy D and MC Rush have arrived.
Crowd safisfaction a cerfainty, these
twa understand and practics the reallty
of dance music,

Why? How? Maybe it still remains a
mystery....

“DANCE MUSIC WILL NEVER DIE”

The one thing these men are serious
abeut!

How fozf herve you been logether as o
partnership?

Two years., (Rush) | bumped inte him at
Jezabel's’ in Grimsby, |t just hap-

pened. We share the proll:\lsms -it's not
nice fo be an your own in this business.
Basides, he [Easy D) likes company, He
does the groundwork; I'm the voice and

EIGHIEEN

the driverl We play betwesn 5 to
eleven venues a week - | drive, he
sleaps)

Heow did you start Dling

[Easy D) At hama, an my mum’s
records. My main influences were
gospel, ske, ald reggae tracks and my
mum's church mu.\'lc?l was B or @ years
old, | liked music and liked playing it. |

still de.
How did you first start MCing?

gsush] | was influenced by picking up

e mikel| It was aJob | could do and
abways wanted ta do. I'm 4 leader and
can direct o erowd.

What music did you play and whet/whe

are your influences?

How do you see fife in the 199052

We've get to completely change every-
thing ta make things belter. Some sort
of revelutianl You go to work where
there's someone telling you what te do,
but we were all bom equal, We should
be working together. Anyway, that's
my dream, thatwe'd u||mequu| and
traated as such.

What de you see as the bigges! cbsta-
cles/threals o humans?

The USA thinks it owns the world. The
United Nation's seven leaders get on
my nerves with their aiude. They're
right ignorant about other people and
oﬁ\el cultures, I's all meney and

power, They have no thaughts or feel-
ings about real peaple, no brains sither
it would seem,

Why d think graffiti is not a adl
ygxi:?;f?u K g not accept

We've been led to believe that any-
thing nat part of the system is wreng. |
IhinE society doasn’t ike graffit
because they don’t like people having
a free mind and doing what they want
to do, nor the fact thai they can have
fun while they're doing it, enjoy it, help
other people. They'd ke to think life
revelves around money and power,

A piece is special and individual - it's
nol done for money, i¥s real, yet i
causes mass aggro, Why? Bacause
pecﬁle would rather see a big brain-
washing adven? I've just about had it
with this country really. Everythin

about this country makes me mad. Rich
pecple ripping off poor peaple every-
where. USA and UK are ripping off
Third World places. Journalism is sup-
posed to be unbiased and give pure
infarmation bul you get reports, ﬁko the
bombing of Iraq. I's all ‘good America,
England’, "bad lraq’. | don’t support
Sadkdam Hussein| But if's the afher pen-
r!e invelvad that suffer, not the big
leaders who couldn’t care less. And
wrong fack lead fo prejudice.

twanted to do o plece In Waorsbarough
and go legal. | approached the town
council and Ilyemeclly couldn't care
lass. twas all “Well, if you fell off your
ladder while spraying, you could sue
us®. Se | just c[l?d it withut purmissicn in
the end.

‘When | got chased by the police, you
would !hg'lnk I'd beer%?io’lngplobbe:cs ar
mugging people, They found some
paper on me and got so excited: "This
is a list of all his hits)”

HITSM

Fista is written fike o big hard fist, with
marks of stones or brr'cgs in a fist shaped

- 1RO SREEN

dub - like o brick wall fist and its in your
face because you cant help but notice it.

How do you see what you writa?

It's not nggressive ar maant to show
viclence. My tag was geing te be FIRST
bt weent wrong en my dub and
FIST/FISTA srucEF | like using more
bright colaurs but the painr?usually use
{laplac, which is smosth] onby comes in
recr, black and sibyer which are hard,
fierce calours, | like Maribu paint too -
it's think and gives you good conlrel. |
don't like deing shabby wark. | want it
to be complete and look good.

The older writers in Shaffield have real-
ly helped and enooura‘?ed me. They
are the true writers and | have a lof of
respect for them, lock up to them.
When | told YEAR | was moving to high
green, he seemed surprised and
impressed, They make feel fike my wark
is worthwhile, Space said "l dan't know
where you get your inspiration Fram"
because I'm young and have not seen
“Shybe Wars” of been port of that scene
that kicked of in Sheffield.

Writing is nat about making money but
being E—ee to do what you wanl to do.
It's not antisocial - you're deing it to
communicate. | didn't realise when |
started hew much so, When peaple
appreciate your work, it makes it werth-
while. ‘When there's understanding, it's
good. My mum agrees with graffiti but
she doesn't like me gefing into trouble.
She did a questionnaire an myself,
Eazef and Mist 1 for her Social Studies
diplama.

| think jaalous tays and laggers wha
destroy other writers’ warks are as bad
as grasses and vandals and all those
type of people. It's a tough enough
woarld without fighting each ofher. ‘We
should stick together and give each
other respect. When that person went
over my dub in Wombwell, | felt realky
mad. 'd done no harm to anybody -
didn't even know fhal persen, and they
did that,

But writers in Sheffield have the best
atfitede anywhere, in my opinion. It's o
good environment for a writer, They are
ganvine and sericus about groffik.
There are writers on about 'progres-
sien” In graffifi and not deing trains, but
they don't understand. There is no chal-
lenge when you doing commisioned
weork, just money. Bul, as MIST 1 says,
it's the best buzz going out all night
and bambing il marming.

There are people who say "You just

want o be black”. But that's not frus,
Just because | don"t feel a part of this
society, ‘White pecple without money
and skalus are opprassed lao. | walch

CROP [eey

the news and try o leam stuff, the rich
say the preblems in the world have
nething te do with secial state. The real
thieves and robbers, if they've got
money and power, get away with rip-
ping people off. Lock af Rober
Maxwell and Ken Dodd, Tax fraud
makes me mad. They've get so much
and they sfill want mors.

I¥'s all meney and materal things; : get
a nice houss, car, property - they don't
care about people and life, Orer{w
don’t know what il's about.

| suppose L was greatly influsnced by
KRS] fram B.D.P. {a hip hop group). |
liked whal they said. But af the end of
the day you've got to make your own
mind vp about r?\ings,

| get mad about the way pecple are
treated. | love bombing - somefimes |
never wanl ko do a piece, just go en
bambing. But just recently I'va started to
think I'd want to write messages. |
baliave in Ged and thal, but 'm net
religious or polifical.

My first would be: “Racism is a supersh-
fien caused by oppression brought an
by mass confusion”.

I'd alse like ta do a piece on Palestine
and alse ene on Malcalm %. He get
shot because he was bringing white
and black paaple togather.

What would stop you writing?®

Having my hands chopped off,

SEVEH
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THIS IS THE REAL STATE.

For those who believe art is expressing what you
feel and what you know to be frue and redl.

Dedicated to those brave encugh fo live it.
The people’s voice.

Respect fo Heather, Felix, Marco, Darren, Steven, Pete, David,
Leray, Mathan, Marcus Roididn't forget you this tmel Glad you®re
aut. Stay that way) far believing in it when there was evary reason
notia, Marsha, Emma, Graham and Karen (BYO], Dr. Tom,
Tibarney, Scott W, Berfie, All, Carl, Ellie and H, Ben and Rob.

You have a choice.
Freedom is possible.

KEEP
TOUCH!

Phetagraphs, letters,
communications in general to:

THE REAL STATE
P.O. Box 295
Sheffield

South Yorkshire
UK.

“The measure of life is not in the heap of goods or honours nor the length of days one gathers,
but in the overcoming of hate and despair, the sharing of burdens, the celebrations of joy and
love that each day offers. If you want your measure of life to be ﬁﬂed, pour it out freely.”
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If no money for Djing, lots of
hmﬂd fitile ;;reer'nﬁon, would you
still de it and why?

I do and have | Because | like what |
do. Ifs part of life. |f | didn't heve has-
sles, I'd prabably be playing af big
raves. Thers are lots of people out there
who don’t want you fo get anywhere
but you can't keep o goad man downl
3o 1ll keep going regardless.

What waufﬂ'/a’oyou think vour music
does for peaple and why cﬁnyou think it
survives, daspite all the cash problems
and prejudica?

Il gives peopls the chance for one o
twa days o week to really let go and
enjoy 1{emsehfas -t let off sheam and
tension ete. Good music sticks in the
mind - gives you memories, brings peo-
ple of |'eg|oe mind together, starts friend-
ships and that. |t survives because it's
supported threugh bad fimas like now -
but not enough gnunciullyl

Which DJs do you rate and why?

Carl Cox - he's a serlously bad D). I've
not seen Anyone who can mix like him,
He knows his records inside out and
you can tell he knows them,

Easy Groove - he's a bad D) but he
dowsn't get breaks he desarves,

Easy D - he's a unique BJ. DJ Mental
PU\l.(ver, Top Buzz for criginality, Rat
Fak.

Which MCs

Rush, Uzi, Power, Mad P and the Mc
From Rat Pak,

How would you describe your sfyle?

Iy hla play music oIT rave that nﬂ'iEr
people either wan't play or can't play.
.l\-‘mrqnd diffarent, Give them some-
thing to move tol

What is your dream,/ goal?

To he in a film, like “Terminator” but
whare | won't speak that much; the act-
ing will de all the speaking for me. And
also a film involving some form of
karatel

If someone stole or lost all yeur records
again. would you give up this fime?

No Neverl What made me carry on
was that a ol of people came up and
asked me why | wasn't playing that
much anymore. People’s appredalion
and commitment to music encouraged
me,

If there is something you want to change
in society/the world, wha is 2

TWENHTY TWO

People's atfiludes towards each other,
When | walk down the strest, even if I
don't know the persen walking lowards
me, | say Hello, smile, But there are
soma pacple whe don'i undarstand the
meaning of being friendly. People
should respect each cther more and
give each other a break, a chance.

DJ Dextrous’ Top Ten Tunes
[not in order)

Top Buzz
“living in Darkness” Basement Records

Edge One Edge Records
Wax Doclor Bosement Recards

Cifizen Kaned “Set Me Fres"
Oz Records

Jehnny ‘L' "Hurt Me S0
Tuch Wood label

DJ 55 "Breakbeat Prassure” 1 & 2
Formatian Label

Cz Beat F Project label

Jumpin’ Jack Frost “F Projact Label” Blue
Side

Dot Scolt "As MNasty As | Wanna Ba”
Reinforcad Recard Label

[ Seduction "Dls Unite” Volume 3
Impact label

Dance, music and art are
not selfindulgent ego-trips
but @ means of survival in a
world which does not
listen, does not understand,
for whom pain and
injustice are just words in a
dictionary, despair @
momentary emotion.

This world knows how fo talk, but not

how to communicate, It knows haw ta

rsuade, but not hew e touch, ar to

|. It knows its awn lies, but does net

helieve in nor see fruth,
And it is not real.

Gralfi is the most natural sellexpres-
sion in such o world. Viclent emoficns

are not accepled or believed. To
I

DA N CE IS THE
EXPRESSION o' S(YC|ETY.

York fo live surrounded by abandaned
buildings and cars that are bumt and
stripsad and the city comes out saying
graffifi is terrible, but hen you loa
around at the neighbourheod and
you've got all this ubble and crap and
yat you come out of there with the afti
tude toward life that you can create
something posifive.” BRIA

“You ask , ‘Do yau like birds

axpress tham is better than to inb
and act on them. They are rec| to every
living being, more real than cur bench-
a o?.lps, aur councils, newspapers and
seciely wanls fo believe,

The one who expresses them isn't the
mad one; ha is the brave ane, the real
cna. “In the <ity you don’t get any sa
in what they build. You get same archi-
tct that doas crappy glass buildings or
gray buildinﬂs. No ane comes up and
says “we're building this, do you like i12
Here's the drawings, we'll ruzs a pell
So why should 1 have to explain what |
do? | live In a <ity I'm a cilizen. Mayhe
In the ayes of this town I'm not so
imporfant, because | don't have all that
high stabus, as in class and jab, but |
live here so | should have as much say
as anyone ebe, and that's why | go out
and paint cos | wanl 1a say something
and | don't want to be told when | can
do iL" 3D

SAVE yourselves from this carrupt gen-
eralion,

"Peaple will never really understand
what graffiti is unlass they go te New

singing in the morning, do you think it's
beaufifulz" and the persan will mast
prabably answer ‘Yes’. And then you
ask the person, "Well, do you under-
stand them? and the persan will go
‘well ne'. And then you say, You don't
have fo understand something for it to
be beaufilull”, BANDO

THEEE
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ISMET by TEMPT
[Mherche er]
o HAUFAX 1992

18

WRITERS

GLOSSARY

A la Sheffield

TOYS A beginner, a ‘no-good” writer,
an ambitious writer trying te get
respect,

GETTING UP Spraying your name
EVERYWHERE, as much as possible.
Gelling

knewn, Having your name on ‘the dan-
ger list’.

TAGS Just the the name, single spray.

PIECE Colours, theme, dirscfion, higher
styls, fully developed wark.

WRITER Bath Tags and pieces and Is
good at both. Has original ideas and
acts on them. Has purposs and direc

fion. Style.

19

21

CRYZER
[ Birringheam|

ol YORK 1992

Join
ietinghar]

20

PWELVE

OUB Filled in latters.
BOMBING Dubbing on samething

ALLCITY Name everywhere and in
wvary city.

A THROW UP Part of o larger Lob of
our own nama, where you're hanging
\g‘f a thread, and have to run for it. May
be unfinished piece bul it's a piece with

risk and style.

GOING CVER Someona fags over your
piece. BIG disrespect,

CREW A group, loyal friends, not brats
that will grass you up, but peaple

wha feel, think the same, whe Tnspire
you and whom you can frust.

22

WRITER'S ESSENTIALS

Spray paint
Car spray
At spray

The best paint is BUNTLACK but it's
expensive at around £6 a can when

you
may need 10 cans per piece.
A writer should never un out of paintt

A good piece must have the mast shyle.

PAST SHEFFIELD CREWS
PSET

WK Wild Style Kings
CAW

PART 2
{YCRK)
1992

TDK Toftally Destructive Kings
NCD New City Def
TCE The Criminal Element

ACT All City Taggers later Awasome
Crime Team

TPC The People’s Choice
FIK Fixed in Krime'
TTR The Tunnel Rats

ALERT
(Mot rghein)

23

THIRTEEM
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all cvar MEVY
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The koot h B

THE KEL

(SHEFFIELD)

32
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